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BRITISH MUSIC INDUSTRY HAILS
EXTENSION OF COPYRIGHT TERM

12" September 2011 — The adoption of an EU Directive extending the term of copyright in
sound recordings from 50 to 70 years was today welcomed by British music industry bodies
BPI, The Musicians’ Union, AIM and PPL.

The industry bodies, which worked together closely to explain the benefits of extension to
the previous Labour and current Coalition Government, hailed the approval of the Directive
as an enormously positive step forward for everyone in British music — including music fans,
featured artists, session musicians, producers and record labels.

Without the extension of copyright term, key recordings from the 1960s risked falling out of
copyright. The strength and enduring appeal of music recorded in the 1960s and 1970s
means the UK will benefit significantly from the new measure.

The Directive is expected to be implemented across all EU Member States by 2014,
extending the term of protection from 50 to 70 years for performers and producers of
recorded music.

Additional measures are contained in the Directive to ensure that both featured artists and
session musicians reap the benefit of a longer copyright term, including:

- A substantial new fund for session musicians from record company revenues in the
extended term.

- A requirement for labels to ensure all recordings are commercially available, failing
which the artist will be entitled to release their recordings themselves.

- A ‘clean slate’ for featured artists, writing off any unrecouped advances so that
artists receive full royalties in the extended term.

Other countries, such as the United States, Australia and Singapore had already extended
their terms of copyright.

British music fans will also have plenty to cheer from the extension of copyright term in the
UK. The quality of classic recordings and their associated packaging, photography and
sleeve-notes will remain high. Music fans will be reassured that when they buy a legal copy
of a recording, the artists will be properly paid.

In addition, British record companies will be able to continue to invest revenues from sales
of recordings from the 1960s and 1970s in developing and nurturing new artists. UK record
labels invest more than £200m per year in A&R.
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The heads of the industry bodies commented on the extension of copyright term:

Geoff Taylor, BPI Chief Executive, said, “This important decision comes not a moment too
soon. An exceptional period of British musical genius was about to lose its protection. As a
matter of principle, it is right that our musicians should benefit from their creativity during
their lifetimes, and that they should not be disadvantaged compared to musicians in other
countries.

“A longer copyright term is also good news for music fans, as it will ensure that UK record
labels can continue to reinvest income from sales of early recordings in supporting new
British talent and compete effectively in a global market.”

John Smith, General Secretary of The Musicians’ Union, said, “This represents a major step
forwards that will be welcomed by all recording musicians. It provides some
acknowledgement of the important contribution that performers make to the European
creative industries, as well as recognising the current discrepancy that exists between the
copyright regime and performers rights.

“We have campaigned for this not on behalf of a handful of extremely rich, well-known
artists, but on behalf of a huge number of highly skilled session musicians who were being
short changed under the current system.”

Fran Nevrkla, Chairman & CEO, PPL said, “This is a tremendous development and we must
recognise the goodwill of the politicians in Britain and other parts of Europe who understood
that this key change in the copyright legislation was long overdue. | am delighted that we at
PPL, jointly with our many thousands of individual performer and record company members,
have been able to play an important role in this process.”

He continued, “It is not possible to overstate the effectiveness of the sterling work by many
individual PPL performers who signed copyright petitions, lobbied Parliament here and in
Brussels and generally remained completely engaged and determined to succeed. This
copyright change will mean that the PPL income streams will continue to flow through to the
whole community of recording artists, orchestral players, session musicians, backing singers
and other performers for an additional period of 20 years which is so important, especially
when those individuals reach ripe old age and are no longer able to exercise their
profession. The enhanced copyright framework will also enable the record companies, big
and small, to continue investing in new recordings and new talent.”

Alison Wenham, Chairman and CEO of AIM said, “Providing near parity with other members
of the music industry, in terms of how long their copyrights can continue to earn them
income and enjoy protection throughout their careers has been the goal. Copyright Term
Extension to 70 years achieves this goal, and gives the European music community a much
needed boost.”
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British session musicians and featured artists alike welcomed extension of copyright term:

Will Birch (musician, producer, songwriter and author): “Fantastic news and it means that
a lot of musicians like myself will benefit financially from the extra twenty years. But | must
just say that, as songwriter and published author where rights last for much longer, this is
only fair.”

Sheila Bromberg (session musician for artists including The Beatles): “As a working
musician who recorded with a number of well known artists, particularly in the sixties and
seventies, this twenty year extension granted to recordings finally recognises and more fairly
rewards the work | did all those years ago. It may not be huge sums of money but to an OAP
as | am, it is welcome.”

Hugh Cornwell - The Stranglers: "This is fantastic news for performers. Thank God there are
people like the PPL out there battling for this stuff, so we can get on with the playing...."

Paloma Faith (musician): “As an artist who invests so much time, passion and spirit, into
making music, | am pleased that I, along with my fellow artists will be paid in line with the
rest of Europe. We absolutely do not go into making music for the money, but it is only right
that we are paid fairly for the work we do. The extension of term is fantastic news for UK
artists and the UK recording music industry as a whole.”

Pat Halling (session musician for many artists including The Beatles): “/ am a working
musician, continuing today to be involved in recording and live concerts. Over the past sixty
years as a studio musician | have played for numerous artists ranging from The Beatles to
John Williams to name just two. On behalf of all my generation we are eternally grateful for
all the hard work that has been done to ensure this much deserved victory for the ‘little guys’
that help us benefit from the revision of the copyright laws.”

Jools Holland OBE (musician, composer and broadcaster): “It is fantastic news to hear that
copyright term has been extended to 70 years. Artists put their hearts and souls into
creating music and it is only fair that they are recompensed in line with the rest of Europe.
It’s important that creators get paid for the work they do and this extra twenty years is much
deserved.”

Dame Cleo Laine: “On behalf of all jazz musicians, this is a great result and welcome news.
It’s never easy to make money in the field of jazz so this extension, which will mean extra
royalties, is critically important. In addition, it’s also only right and fair for all of us to earn
from our creative endeavours. My thanks to all, politicians included, for making this
happen!”

Judd Lander (Session Musician - many artists including Paul McCartney, Spice Girls and
Culture Club): “This has been a long time coming and is something that make sense and is
fair for all musicians. It’s a tough business at the best of times — and these are difficult times!
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So any extra royalty revenues, and | can speak on behalf of lots of session musicians, is very

welcome.”

Phil Manzanera — Roxy Music: "I'm very pleased that this important piece of legislation has
finally been voted through. | have been very fortunate in my own music career and worked
with many recording musicians around the world to whom these extra revenue royalties will
be significant. My thanks to all involved. It's a good day for session musicians!"

Tom McGuinness — Manfred Mann: "/ was lucky enough to be able to meet some of the
politicians here and in Brussels who voted through this legislation. They listened to us and
now musicians such as myself will not lose our recordings. In fact, we'll get a slightly better
deal because of the provisions they have put in the legislation."

Phil Pickett (musician, composer and producer): “Fantastic news! And my thanks to PPL
and others for their tenacity and belief in pulling off a great result. | am proud to have
played a small part in the lobbying process so | would also like to thank all the politicians
who voted in favour of term extension and finally seeing the cultural importance of the
contribution of countless session musicians who deserve this extension from an economic
point of view.”

Raphael Ravenscroft (saxophonist for many artists, recorded solo on Gerry Rafferty’s
‘Baker Street’): “This is fantastic news for the many musicians like myself who have spent
hours in the studio working with many different colleagues on countless recordings. | am
thrilled because it gives us fairness with other creators and recognises and rewards the
contribution we all make.”

Les Reed OBE (musician and composer): “To say that | was totally overcome by the
wonderful news of the extension of copyright for performers, from 50 to 70 years is, without
doubt, the understatement of the century!

“I know that | speak on behalf of all my fellow musicians/performers, when | say that
without the tremendous work carried out by PPL on our behalf, against opposition, this
situation would never have evolved. Thanks to PPL, we can all be assured that true justice
has taken place and we will all be eternally grateful.

“Having personally been involved in session work as pianist/md/arranger since 1958, | now
don’t have to worry that our John Barry Seven, Adam Faith, Tom Jones and Engelbert
Humperdinck recordings, amongst others, are jeopardised for at least another 20 years.”

Feargal Sharkey (musician): "This is great news! I'd like to thank all the politicians who have
stuck at this and finally voted for companies and particularly jobbing musicians for whom
the extra twenty years of revenue will mean a great deal. And beyond the important realities
of the commercial considerations, it's great that recorded music gets the cultural recognition
it deserves bringing those rights more in line with the rights of other areas of the creative
arts."
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NOTES FOR EDITORS

About BPI

The BPI is the representative voice of the UK recorded music business. The BPI is a trade organisation funded
by its members - which include hundreds of independent music companies and the UK’s four major record
labels. The BPI’'s members account for approximately 90% of all recorded music sold in the UK, and globally the
UK's recorded music market is the fourth biggest.

The BPI also organises the annual BRIT Awards show as well as the Classic BRIT Awards show. The organising
company, BRIT Awards Limited, is a fully owned subsidiary of the BPI. Substantial proceeds from both shows
go to the BRIT Trust, the charitable arm of the BPI that has donated almost £15m to charitable causes
nationwide since its foundation in 1989.

For further information, please contact: Adam Liversage on 020 7803 1326 / 0780 1179032 or
adam.liversage@bpi.co.uk.

About The Musicians’ Union

The Musicians' Union was established in 1893 and represents over 30,000 musicians working in all genres of
music. As well as negotiating on behalf of its members with all the major employers in the industry, the MU
offers a range of services tailored for the self-employed by providing assistance for professional and student
musicians of all ages.

For further information, please contact Isabelle Gutierrez on 07817 949782 or isabelle.gutierrez@themu.org

About PPL

PPL is the music licensing company which, on behalf of 47,500 performers and 6,300 record companies,
licenses the use of recorded music in the UK. This enables TV and radio stations, online streaming services and
hundreds of thousands of shops, pubs and others using music in their business to obtain a licence comprising
millions of recordings.

As a music industry service, the company does not retain any profit for itself. The costs of collecting,
processing and distributing the licence fees are taken from the gross revenues that the company collects which
are distributed and paid to all PPL's record company and performer members. These include featured artists as
well as session musicians, ranging from orchestral players to percussionists and to singers. There is no joining
fee or administration charge and the company actively seeks members. The cost-to-revenue ratio is now the
lowest it has been in modern times at 13.6%

In addition, the company collects international performance rights income for 80% of its members and this
revenue stream is currently the fastest growing area of the company. PPL now has representation in 28
different countries around the world, which has resulted in 52 separate contracts with similar organisations,
representing a further 2,000 overseas record companies and 24,500 performers for the collection of income
generated by their respective rights in the UK.

PPL’s role and remit increases year on year. The company receives details electronically on a weekly basis for
an average of 6,500 new recordings. Once this data has been fed into PPL’s databases, it is then passed on
to PRS for Music for it to administer the relevant copying rights on behalf of the songwriters, composers and
publishers. PPL also provides that data-to the BPI and IFPI (International Federation of Phonographic Industry)
to assist with their anti-piracy activities. PPL also uniquely provides the music usage data for the highly
successful series 'The People’s Chart' which is broadcast on Radio 2.

For further information, please contact Jonathan Morrish on 020 7534 1245 / 07802 239416 or
jonathan.morrish@ppluk.com
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About AIM

AIM is a not-for-profit trade body established in 1999 to represent the UK independent music industry. AIM
acts for over 90% of the independent market, with over 800 members from small start-ups to the largest and
most respected independents in the world. AIM promotes this exciting and diverse sector globally, leveraging
the sector’s power as a fifth major to enable its members to grow, grasp new opportunities and break into
new markets.

In addition to the crucial role AIM plays in advocacy and lobbying for the independent sector, AIM makes a
daily difference to the businesses of members by providing advice, training and business support to ensure
members have the knowledge, skills and contacts needed to succeed.

AIM oversees an independent sector whose artists have delivered six Mercury Prize winners in the last 10
years, a figure which underlines once again the sector's continuing role and importance in launching Britain’s
most ground-breaking artists.

Artists signed to AIM member labels include: Adele, Animal Collective, Arctic Monkeys, Basement Jaxx, Beach
House, Big Pink, Billy Bragg, Bjork, Bloc Party, Bon lver, Bring Me The Horizon, British Sea Power, Cancer Bats,
Coldcut, The Cribs, Darwin Deez, Does It Offend You Yeah?, Fleet Foxes, Franz Ferdinand, Friendly Fires, Future
of the Left, The Futureheads, Get Cape Wear Cape Fly, Grizzly Bear, The Horrors, Infadels, Jack Penate, Jarvis
Cocker, Jose Gonzalez, Justice, Katie Melua, The Libertines, Lost Prophets, M.l.A., Madness, Marilyn Manson,
Maximo Park, Mr. Scruff, The National, Nitin Sawnhey, The Prodigy, The Raconteurs, Radiohead, Reverend And
The Makers, Rodrigo Y Gabriela, Roots Manuva, Royksopp, Seasick Steve, The Strokes, Sufjan Stevens, Super
Furry Animals, Underworld, Vampire Weekend, Villagers, Warpaint, The White Stripes, Wild Beasts, The XX
and thousands of others.

http://www.musicindie.com

For further information, please contact Lara Baker on 020 8994 5599 or lara@musicindie.com.



http://www.musicindie.com/
mailto:lara@musicindie.com

